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rtly  actel BLENHEIM HALL, well-deserved and enthusiastic calls. Cassio 
o Lact CHALK FARM ROAD. - en Rast —— <<, ae 
é rat appearance ut it seemed to us tha 
EEMELE DRAMATIC COMPAS. ia, nad formed @ tolersile correct concep- 

Mr Wo. A. STANLEY gave his fifty-second|tion of the character. He was unable, through 

1 2d., Nggperformance on Saturday, Feb. 5, on which oc-| excessive nervousness, to carry it out in such 
nd will ygecasion “ Othello” was played, in order to afford! a manner as could be wished; in a more suit- 
h, containfg Mr W. Brewster an opportunity of making his| able character we believe he would succeed 
rury Lan@@debut on the stage in the character of the Moor.| much better. Mr J. Knight was painstaking 








ret “MThis gentleman could not have selected a more|}as Roderigo, and met with decided succees. 
an arduous character, one which requires such ex-| Brabantio was very efficiently sustained by Mr 


TTALL, lggceptional powers, that success but scarcely| Chas, White. Mr F. Dobell’s sonorous voice 
booksellenggattends the efforts of the experienced tragedian. | and good delivery gave a decided effect to the 
ATRICAM#Had Mr Brewster therefore completely failed,| speeches of the Duke; while Mesers Harvey, 
juarter dugg a legion of other amateurs have done before] J. H. Lascelles, and Aldred, deserve praise for 
ertisemelhim, it would not have been surprising. We] their attention to the minor characters. Mr H. 
have much pleasure in stating, however, that| Lewis, however, did his worst with Montano. 
although by no means a finished piece of acting, | Miss Lizzie Lawrence looked exceedingly well 
lington. Bwhich of course could not reasonably be expec- | as Desdemona, and was so successful in the 
-L, Valenggted, this gentleman possesses many qualifica-| part that we shall look forward with interest to 
Mr J. \Wtions for a proper rendering of the character ;|her next appearance, Miss Breezie Langton 
By — he was evidently thoroughly in earnest, and a| played Emilia very earnestly and with a quiet 
3, cee certain inggedness in his style of acting told | determination, which most representatives of the 
I. well, In the earlier scenes he appeared to be | character Jo not treat us to. On the whole the 
affected by nervousness and spoke too low, but | tragedy was very successfully performed; not 
IN, Bakeg§as the tragedy proceeded he warmed up conside-| a single hitch occurred, and the intervals be- 
of TROPMrably, and in {the great scene with Iago in the| tween the acts were commendably short. 
_~ a third act, he indeed laid himself open to be] The afterpiece, ‘Katherine and Petruchio,” 
Antoineti Charged with exaggeration; on the whole Mr| was briskly got through, and served to introduce 
and wor Brewster’s Othello is a praiseworthy and intel-| Mr Sanford as Petruchio ; he played with great 
ligent effort, full of promise for the future. The| spirit, and was seen to decided advantage, but 
, Chambei feature of the evening, however, was Mr W. A.| we advise him to guard against acertain mono- 
Stanley’s Iago, which proved a veritable success|tony in his delivery, which at times he was 
for this talented actor, Mr Stanley’s conception| prone to. Mr Dobell’s Baptista added material- 
of the character is thoroughly original and un-|ly to the strength of the cast, while Mr J. H. 
31 T LON Stagey, both in appearance and manner ; indeed | Lascelles appeared as Grumio, with good suc- 
nit modem he makes Iago the very man to impose upon|cess. Mr Aldred was quite satisfactory as 
AD AMH@ Othello and his associates, for he is bluff, open,} Hortensio, and Mr Buchanan fairly acquitted 
NORMAB earnest, humorous, and gay, as occasion | himself as Brondells, Mr Harry Gordon’s 
of age, “Be cemands; and it is principally by the soliloquies; Tailor was very good. Miss Breezie Langton 
i that we get at the villain’s real nature, and these | acquitted herself well as Katherine, at the same 
Were given with consummate tact by Mr Stan-itime a little more abandon would bave been 
lve o'clotm ey, bis elocution being indeed master!y and|desirable in the earlier scenes. Miss Lizzie 
>" “Biftee from all staginess ; nor should we omit to| Lawrence was Bianca. 
mention Iago’s byplay, which was full of mear- = —a 
ing, more espeeially noticeable in the scenes| The Prince and Princess of Wales visited the 
with Roderigo. Mr Stanley received several} St Jamee’s Theatre on Monday evening. 
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ASTLEY’S THEATRE. 

“Jack and the Bean-stalk; or, Jack the 
Giant Killer, Merry Jill, and the Gnome Fairies 
of Number Nip,” is the title of Mr Harry 
Lemon’s patchwork pantomime, which Mr E, 
T. Smith bas produced at Astley’s, 

The versatile talents of Miss Caroline Parkes 
are called into requisition as Jack; the only 
Jack, by-the-bye, although the title might lead 
one to suppose differently; and Mr George 
Yarnold is amusingly misantbropical as jIndi- 
gestion. Jill and Burlesque are pleasingly acted 
by Misses Robertha Erskine and Louise Fos- 
brooke. When these ladies recently appeared 
at the Strand, in Mr Byron’s ‘* Pilgrim of Love,” 
their vocalization was generally admired, but 
in the vast area of Astley’s their voices are lost. 
As Number Nip, Master Percy Rosella exhibits 
but little of his usual cleverness. According to 
the almost invariable custom at this house, a 
zoological company is introduced in the opening, 
consisting of camels, dromedaries, cows, horses, 
zebras, goats, sheep, dogs, monkeys, and last, 
though not least, a performing elephant. 
Mdlle. Adele Marion, who appears in the first 
ballet scene, is an accomplished dansuese ; and 
the clown, Mr Alfred Stonette, though scarcely 
what a clown should be, is superior to many of 
his contemporaries. If Mr E, IT. Smitb, before 
producing another pantomime, will endeavour 
to prevent the auditorium from being so un- 
pleasantly draughty he will deserve, and proba- 
bly receive the thanks of his numerous patrons. 

— ee 
ST. GEORGE’S THEATRE. 

Mr Be L.ew, as all London knows, is a fin- 
ished elocutionist, but the extraordinary means 
he adopts to illustrate his subjects by dumb 
figures, or living marionettes, recalls to mind 
an entertainment described by our first novelist, 
which has many points of resemblance; it 
nearly reads thus :— 

He was prevailed on to stay and see the puppet- 
show, which was just going to begin, and to which 
they were very eagerly invited by the master of the 
said show, who declared that his figures were the 
finest which the world had ever produced, and that 
they had given great satisfaction to all the quality. 
The puppet-show was performed with great regulari- 
ty and decency. It was called the fine and serious 
part of “ Hamlet,” and it was indeed a very grave 
and solemn entertainment without any low wit or 
humour, or jests ; or todo it no more than justice, 
without anything which could provoke a laugh. The 
audience were all highly pleased. A grave matron 
told the master she would bring her two daughters 
the next night, as he did not show any stuff; and 
an attorney’s clerk and an exciseman both declared 
that the characters of Hamlet and the Ghost were 
well preserved, and highly in nature. The master 
was so highly elated with these encomiums that 
he could not refrain from adding some more of 
his own. He said: “The present age was not im- 
proved in anything so much as in their puppet-shows, 
which by throwing out idle trumpery, were at last 
brought to be a rational entertainment. I remember,”’ 
said he, “ when I first took to the business, there was 
a great deal of low stuff that did very well to make 
folks laugh, but was never calculated to improve the 
morals of young people, which certainly ought to be 
principally aimed at in every puppet show; for why 


may not good and instructive lessons bo conveyed 











G. 


this way as in well as any other? My figures a 
as big as the life, and they represent the life in eve 
particular ; and I question not but people rise frou Howr 
my little drama as much improved as they do fro brejnudice 
the great.’’ One of the audience ventured to say | J 
was spoiled in leaving out Punch and his merry wi st ha 
Joan. ‘Very probably, sir, that may be yougmhose wh 
opinion, but I have the satisfaction to know the besfiissemb lz 
judges differ from you, and it is impossible to pleas tertain 
every taste. I confess, indeed, some of the qualitg®. f 
at Bath wanted mightily to bring Punch again upagg'°" ° . 
the stage; but let others do as they will, a li y the 8 
matter shall never bribe me to degrade my own pn aid « 
fession, nor will I ever willingly consent to the spoilMKjtchen. 
ing the decency and regularity of any stage, by iM} The p 
troducing any such low stuff upon it.” R P 
Could we have added to the above account(s : 
graphically delineated a century and a balf aggee™ . 
by the historian of nature) the elaborate anggprossm't 
artistically painted scenery of Grieve, Callcotyg’ Too M 
and O'Connor—the romanesque architecture-gpe Bou 
the Bayeaux tapestry—the open corridor—th@aryl in 
moonlit rampart and monastery (with monii{om Sty 
and matins)—the Queen’s oratory—the cloiste perform: 
and maimed rites at Ophelia’s burial—and thf...) 

: is chara 
gorgeous dresses seen at Langham Place (thi, 
reader will excuse the slight liberty we ha — 
taken with the text, by substituting one pla f Mr H 
for another), the parallel would be strikinggp 8°04 p 
There is this difference, however; unlike thigvan wat 
showman of old the reverend reader faces hivere fai 
audience, instead of being out of sight,’ th@§, Chard 


























































dramatis persone, accompanying his words withfAVoedbr: 
gestures and moving of the lips, and after thi 4. py, 
illustrative show bas gone on for a short tim y h 
the dark drapery closes to be again raised fot oy Oe 
further exhibition of a similar nature. Thao scat 
double demand on the attention is more puzzlinggR'et 5 \ 
than agreeable ; the waits between the sceneppietheris 
are tedious, and the mind is too much distractipf judgn 
ed. There is no doubt that Mr Bellew is mMi&cted ve 
highly intellectual, if not a humorous, reader, omedy | 
but itis uncertain whether the experiment off in ning 
introducing mimes during his sotiloquies is, infay wee | 


esthetic point of view, successful. Hamlet th 
mute, wears flowing flaxen locks a da Fechter, 


The 


but the wearer’s name is withheld from th¢ omedie: 
public. Ophelia’s body is brought in liké™rtossmi 
Juliew’s, in her best robes, uncovered on the biermand prot 
A funeral procession with wax torches, thuni ng, in t 
fers, &c., and the singing of an antiphon, rendetils smart 
the ceremony very solemn and impressively, gj 
The ornate character of the entertainment is, cted b 

setting aside the pleasure, to be derived from hag 
listening to a powerful orator, its chief attrac tricks, 

tion. We must, however, dissent from such inge'8ses 4 
novations, such tamperings with the great workimple acto 
of the Bard. What reason on earth can be—efore | 


assigned (tor these fancies? To what end-—for 
what good purpose—is this hybrid—this humat 
galanty-show—created ? GAMA, 
———_>———_———- 
Six licences for theatres have recently been 
grauted by the chamberlain. Of the new houses 
twoare in or near .the Strand, one at Slvaoe 
Square, one at Leicester Square, and one 4 
Hampstead. 
Mr Toole goes to the Standard at Easter, 
playing the same night at that theatre and the 
Gaiety. 
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ymecter ; Miss Cecil made an interesting Maud 
umietherington, and exhibited a great amount 
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gion of a dramatic performance being given 


(aryl in a spirited and effective manner; the 
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GALLERY OF ILLUSTRATION. 
THE SCRIBBLERS’ CLUB. 
However much the public mind may be 
prejudiced against amateur performances, it 
st have been dispelled to a great extent by 
ose who witnessed the large and fashionable 
assemblage at the above popular place of 
ntertainment on Saturday last, on the occa- 


y the gentlemen of the ScripBLeRs’ Cvs, 
aid of the funds of the Hoxton Soup 
itchen. 
The pieces selected for the occasion were 
r Robertson’s comedy of “ Society,” and a 
ew burlesque comedietta, written by G. 
rossmith, jun., and A. R. Rogers, entitled 
‘Too Much Alike.” In the comedy, Mr A. 
De Bourghs sustained the part of Sidney 


om Stylus of Mr C. Addison was a good 
erformance ; Mr G. Grossmith was happy in 
is character of John Chodd, jun., as was Mr 
Rogers as Codd, sen.; the Lord Ptarmigant 
f Mr Hendricks was well rendered, and was 
good piece of acting. Mr Colman as O’Sul- 
van was good; the rest of the characters 
vere fairly sustained by Messrs. Constantine, 
. Chard, jun., Schlesinger, Williams, Clarke, 

oedbridge, Cuthbert, and W. Chard, &c. 
ady Ptarmigant was entrusted to Miss Hodg- 
on, who played with tact and ability, but 
ho scarcely looked old enough for the char- 


pf judgment and feeling. Little Maud was 
cted very prettily by Miss B. Rogers, the 
omedy concluded amidst great applause, the 
brincipal characters being called before the 
urtain. 

The entertainment concluded with the 
omedietta, in which the authors, Messrs. G. 
prossmith, jun., and A. R. Rogers, appeared, 
nd proved themselves the Lions of the even- 
ng, in their singing and dancing. The piece 
ssmartly written, and contains some good 
buns, singing, &c. The characters are weil 
ected by the authors, Messrs. Whelan, Hen- 
ricks, W. Grossmith, Schlesinger, and the 
lisses Walker and Cecil. At the conclusion 
he actors were loudly applauded, and called 
before the curtain several times. Melle. 
Sophia Flora Heilbron (pupil of Mr F. 
Praeger) presided at the pianoforte, and 
played several popular airs during the evening. 

H. J. 


—_—_—_.>—___—_- 


Liverroon.—Mr Barry Sullivan has had an 
Mthusiastic reception at the Royal Ampbhi- 
heatre, Liverpool. Describing it, the ‘Daily 
Fost ’? says :—‘* Merely regarded as a scene 
of enthusiasm, the reception of Mr Barry Sul- 


memories of all who beheld it ; followed as it 
was by, we do not hesitate to say, the finest 
representation of Hamlet seen on any stage 
for many years, the recollection of it can never 
be effaced. When Mr Sullivan presented 
himself, the last figure—slight, sombre, and 
graceful—in the suite of the King, the audi- 
ence literally rose and applauded vociferously 
for a period perhaps unprecedented on any 
similar occasion. After each act honours 
hardly less signal were enthusiastically paid. 
And when, after the tragedy, the curtain was 
raised and the Hamlet of the night crossed the 
stage, there was another great surge of the 
applauding throngs by whom the theatre was 
densely packed.”’? Mr Sullivan travelled frcm 
London by the five o’clock express on the pre- 
vious evening, and narrowly escaped the perils 
of what might have been a most tragical ac- 
cident. A little beyond Crewe some mis- 
creant had placed a rail across the line. For- 
tunately, just before the express came up a 
man in the employ of the company walking 
along the line discovered the obstacle in time 
to signal the train to stop. Mr Sullivan has 
played during the week to tremendous houses 


George Tanner, the Pantaloon, died on Thurs- 


ay. 

Henry Placide, the well-known American actor, 

died at Babylon, L.S., on the 23rd ult. He was 
born at Charlestown, Sept 8, 1799. 
Mr Dussek Corri, the well-known vocalist, died 
somewhat unexpectedly on the 4th inst. Mr 
Corri was a member of the Lyceum company, 
where he had played, only a few evenings before, 
Sigebert, in the opera bouffe,of “‘Chilperic.” He 
was taken ill the previous Monday to his decease 
with erysipelas in the head. Mr Dussek Corri 
was married to Miss Annie Thirlwall. The 
funeral took place on Wednesday, at Brompton 
Cemetery, attended by many of the theatrical 
profession, including bis brother, Mr Pat Corri, 
Messrs. Thirlwall, W. Corri, Brew, Vincent, &c. 
Dion Boucicault’s drama, ‘“ Hunted Down,” 
has proved a very great success at the Prince of 
Wales’ Theatre, Liverpool, Mr Billingtou, Mr 
Joseph Eldred, and Miss M. B. Jones playing the 
principal characters. 

We hear that his Royal Highness the Prince of 
Wales has [given his consent to take the chair 
at the annual meeting of the Royal General 
Theatrical Fund to be held in April next. 

The operatic rivals of next season will soon be 
foreshadowed in the provinces. Messrs. Gye and 
Mapleson’s troupe, ‘Tietjens, Schalchi, Liebhart 
Caravoglia, dc.; and that of Mr Wood, Di 
Murska, Monbelli, Reboux, Gardoni, Santley, &c., 
start about the some time on a visit to the chief 
towns of the north. This preliminary skirmish 
may not be without effect on the campaign to 
follow, especially as the names we have mentioned 
indicate an unequal contest. 

Mr Compton, we are sorry to hear, will soon 
quit the Haymarket theatre, and go to Manches- 






















ivan on Saturday night must live long in the 


ter. His loss will be greatly regretted. 
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CORRESPONDENCE. 


Notice.x—We beg to remind Managers and Secre- 
taries, of Amateur Clubs, we are now making a 
new list of Registered Clubs for the year, and shall 
be glad to hear from them, stating the name of 
their club, place and time of meeting, with Mana- 
ger’s and secretary’s names, &c., with 2s. 6d. in 
postage stamps. 

Notice.—It is requested that all advertisements be 
sent by Monday afternoon, pre-paid. 


Enaquirer.—Mr Samuel Emery is in his 55th year. 

Musica.—The celebrated Madame Pasta, the singer, 
made her first appearance at the Italian Opera in 
the year 1817. 

H. Brown—Is thanked for his kind offer. 

A New Svn.—We will send the last volume by send- 
ing a proper direction ; it will be 4s 6d. 

T. P. H.—We should be happy to comply, but we 
cannot go the distance without considerable ex- 
pense. 

Warsvurton—Is thanked. 





CHARGES FOR ADVERTISEMENTS. 
(which must be prepaid.) 


Six Lines . Od. 
Eight . . ‘ ‘ ‘ . ls. 6d. 
Twelve . ; ‘ ‘ 2s. Od. 
Twenty . ° . . 2s. 6d. 
Across the back 1s .extra, 


Advertisements must be sent not later than 10 
o'clock Tuesday morning, Top Floor, 335a, Strand. 
N.B. All communications to be sent to the Printer’s 
335a, Strand, opposite Somerset House. 
List of Agents for the sale of the THEATRICAL 
JOURNAL. 
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THE ORIGIN OF PANTOMIME. 





CHAPTER II. 


In our remarks concerning the pantomimic 
characters, we, in our last number, restricted 
ourselves to the gay and witty antecedents of 
that prince of patchwork and spangles yclept 
—harlequin, together with a passing compli- 
ment to the grotesque abilities of that cosmo- 
politan, and astute abortion, known as Pul- 
licinello, Polichinelle, and Punch. A couplet 
uttered by some dull, lonely individual of old, 
who says: 


No amusement I see, ‘less I chance to meet 
With Punch and Judy in the public street, 


convinces us that he, like Jaques, could 
extract good from everything. 

The most learned Italians, we read, have 
devoted their vigils to compile the annals of 
Harlequin, and to unroll the genealogy of 
Punch, during a period of 2,000 years! Gold- 
win considered the former as a poor devil and 
dolt, whose coat is made up of rags, his hat 
shows mendicity, and the hare’s tail is still 
worn by the Burganese peasants. The light 
lathe wand, whose magic slap produces such 
miracles of transformation, may be traced in 
the dark mysteries of heathen mythology ; the 
prototypes of Pantomime are in the Pagan 
mysteries—Harlequin is Mercury, with his 
short sword called ‘‘herpe,” and hii 
‘¢caduceus’”’ to render himself invisible; the 
covering on his head was the “ petasus,”’ of 
winged cap; Columbine is Psyche, Pantaloon 
is Charou, and Clown Momus; the buffoon of 
Olympus, whcse large gaping mouth is a 
imitation of the ancient masks. An ancient 
vase is somewhere to be seen representing 
for its subjects Harlequin, Columbine, anj 
Clown, as we see them now; Punch is 
in Italian “ Pulcinella,” or hen-chicken, 
Chicks’ voices are squeaking and nasal, ani 
they are timid; for this reason he was « 
called to convey the idea ofa poltroon, wh 
is always threshed by the other actors, anj 
always boasts of victory after they are gone 
but our street hero is very formidable wit 

his baton and bis unblushing impudene 
Cicero could appreciate the humor of thi 
zany—in Latin  Sannio,”’ a buffoon—wher 
he says: ‘* Quid enim potest tam ridiculug 
quam Sannio esse?” ‘‘who with his mou 

his face, imitating every motion, with bi 
voice, and indeed with all his body, provoke 
laughter.” 

We are told that the characters of th 
Italian pantomime became at last so numerou 
that every dramatic subject was easily fu 
nished with parts. The dress of Pantalooni 
that of a Venetian citizen. Moliere discovere 
in Italy his ‘‘ Mediciu malgreline,” 1’ Etourdi, 
‘* Pavare,” and ‘*Scapio.”” The French toc 
their Pierrot from Italy. We cannot clo 
this peep into the grotesque life of old withou 
saying a few words about the extempo 
comedies of these animated and ready-wit 
sons of Italy, drawn froma reliable souro 
when this art flourished among theee childr 
of fancy, the pleasure these impromptu pla 
afforded to a vivacious and excitable peop 
can scarcely be credited. Italy isa land 


improvisatore, descended from the Roman 
Livy speaks of the modern method of intro 
ducing at the end of grave dramatic pieces th 
buffoon humour of our low mimes, instead 
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pieces tl 
instead 0 


he more delicate burlesque of our old Atellan 
arces. 

The ‘Commedia a Soggetto”’ were invented 
by professional actors of genius; the Italians, 
jiscarding the conventional classic comedy, 
dopted this style of extempore playing, pre- 
fering a freedom of original humour to the 
set lines of a regular dramatist. This novelty 
inspired admirable actors, and secured full and 


Happreciative audiences. The great painter of 


mountain scenery, Salvator Rosa, was a 
splendid calabrian clown, whose original he 
had studied amidst his favourite mountain 
asses. 

And now let us briefly describe a species of 
histrionic art unknown to us, but which must 
have possessed a singular charm in its day— 
it is probably not quite gone out now. Rica- 
boni, an accomplished extempore actor, says 
that this kind of spectacle has graces of its 
own, which written comedy can never exhi- 
bit—there are opportunities for a perpetual 


change, the same sketch, or scenario (the plot 


suspended at the back of the stage) repeated, 
still appears a new one—thus one comedy may 
become 20 comedies; but there were incon- 
veniences; one difficulty was to prevent all 
the actors speaking together—fancy amateurs 
coming forward, and doing ‘‘ The School for 
Scandal”? extempore, aftera glance at the 
plot—each one is eager to reply before the 


other had finished!—the vanity of an actor 


often spoiled a fine scene. It required that 
each should be gifted with a certain equality 
of genius, for the performance of the best 
actor greatly depends on the excitement he 
receives from his companion; an actor be- 
neath mediocrity would ruin a piece—‘ he 
must cultivate the imagination, pour forth the 
flow of expression, and be prompt in those 
flashes which inetantaneously vibrate in the 
plaudits of an audience.” 

Thus Ricaboni. Gberadisays, ‘‘ Any one 
may learna part by rote, and do something 
bad on another theatre; with us, when an 
Italian actor dies, it is with infinite difficulty 
we can supply his place; he learns nothing 
by head ; he looks on the subject for a moment 
before he comes on, and entirely depends on 
his imaginatior. for the rest. The actor who 
is accustomed merely to recite what he has 
learnt, is so completely occupied by his 
memory, that he appears to stard as it were 
encountered either with the audience or with 
his companions ; he is so impatient to deliver 
himself of the burden he is carrying, that he 
trembles like a school boy, and could never 
speak if others had not spoken before. Such 
a tutored actor among us would be like a 
paralytic arm toa body; an unserviceable 
member, only fatiguing the healthy action of 
the sound part. Our performers charm by 
the beauty of their voice, their spontaneous 








gestures, the flexibility of their passions, 
while a certain natural air never failed them 
in their motions and their dialogue.” 

Such excellence was not long hereditary. 
The race degenerated; the actor became 
loquacious ; a wearisome repetition of trivial 
jests, course humour, and vulgar buffoonery, 
damned the ‘‘Comedia a Soggetto,” and sank 
it toa Bartlemy-fair play, Let us hope the 
senseless trash, the bold disjointed wit, the 
word-torturing, the idiotic puo, and shameless 
nudity of modern burlesque will be its own 
downfall. 


——_@—__ 


THE “SMUGS” AND THE DRAMA, 


The “Smug” always conceives that the 
theatre is the road to perdition. On one 
occasion I heard a person of that description 
say, “ Well; it is a good thing we are not in 
hell yet!” and noticing a man who was read- 
ing the plays of our great dramatist, and who 
had also just purchased a “ Burns,” informed 
the company in a railway-carriage that ‘‘he 
would rather be a poor ploughboy than those 
immoral, drunken poets.’’ Intelligent “Smug!” 

An excellent writer has lately asserted that 
if the Church will not relax certain dogmas, 
all the intellect of the country will embrace 
actual negation. The very name of religion 
becomes nauseous when it is associated with 
the trash and disgusting bigotry of the sects. 
The theatre is a liberal institution and opposed 
to narrow views of existence. It might be 
exalted into an auxiliary of morals; it might 
be made a valuable school of thought. I 
despise many of the popular, but ephemeral 
productions of the stage, as much as I do the 
nonsense of vulgar ‘* Cantwells.”’ 

Some of our great plays are full of the 
grandest thought and the highest poetry. To 
analyse the human mind and demonstrate 
thereby a Providence in human existence, is 
not a thing that religion should scorn. Can 
you find anything in our Divines as profound 
as ** To be, or not to be?” ‘The august robe 
of tragedy, as worn by Siddons, by Kean and 
Kemble, some of the foolish and insane writers 
of the day delighted to ridicule. Thereby 
they considerably played into the hands of 
those who decry the value of the Drama. 
Tragedy, however, when merely painful, and 
not intended to enforce a moral, must be 
regarded as of little worth. As for licentious 
comedy, for disgusting burlesques, stage nudi- 
ties, and indecent posture-making, called 
dancing, I defend them not. More un-intel- 
lectual, more utterly foolish nnd nonsensical 
amusements than may be found at some of our 
theatres, it were impossible to conceive. The 
smuggish idea, the mawworm hypocrisy of the 
lowest sects, and the coarse sensuality of some 
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entertainments, are equally detestable to those 
who love art, beauty, end virtue. 

A new Drama, vitalised by the spirit of 
humanity, is the want of our era. Actors and 
authors should feel that their mission is to 
elevate the soul. Poetry in a dramatic form 
has a vitality that it does not possess in ‘the 
closet” (as Lord Lytton would say). We 
study and think in private; we feel and sym- 
pathise when in a crowded theatre. The force 
of sympathy, evoked in a great theatre, has an 
amazing influence for good. The mighty 
actor whose voice utters ennobling sentiments, 
does no small work in his generation. That 
poetry which tends to make us kinder and 
wiser—to know ourselves—that poetry which 
constructs an edifice of life, is sent by Provi- 
dence to give us higher notions of the dignity 
of our nature. ‘To love the Drama in its 
highest capacity for the exaltation of the world 
—a Drama which, while it indicates human 
nature as itis, suggests the same as it should 
be—a drama of ethics as well as action is 
really to love everything good, noble, and 
beautiful, and cannot but refine the mind and 
purify the spirit. Bera. 

—— 


Mr Cuarves Matuews, bidding farewell 
to his audience at Covent-garden theatre, said, 
‘ I have no wish, ladies and gentlemen, to bring 
your pocket-handkerchiefs into requisition ; 
I shall see enough salt water by and by with- 
out that.’ 

WeEDDERBURN once asked Sheridan how he 
had got rid of his Irish brogue, as he wished 
to get rid of his Scotch accent. ‘My dear 
fellow,’ said Sheridan, ‘ don’t attempt such a 
thing. The House listens to you now, because 
they don’t understand you ; but if you become 
intelligible, they will be able to take your 
measure.’ 

‘ SHocktne Jars’—every day exhibited by 
Professor Pepper at the Polytechnic. 

BEHAVING WELL,—The best-conducted peo- 
ple to be met with anywhere in London are 
the members of the Sacred Harmonic Society, 
when under the direction of Sir Michael Costa, 
at Exeter Hall. 

A Tribute to Art.—Panoramas, although 
usually painted by the humbler class of pro- 
fessionals, contain as a rule, very ‘ passable’ 
scenery. 

CynicaL pernaps.—‘I  haven’t many 
minutes to stop,’ said Brown, bustling into 
Jones’s study the other morning, ‘but I 
thought I’d just run in and seeyou. How 
are you?’ ‘Out of sorts. I've mislaid my 
keys, my chimney smokes, my wife’s ill, and 
I’ve got the gout.’ Well, well, that’s bad; 
but things might have been worse, you know.’ 
‘Ido. You might have had many minutes 
to stop.’ Exit Brown. 





‘I rememBen,’ says John Wesley, ‘ hearing 
my father say to my mother, ‘‘ How could 
you have the patience to tell that blockhead 
the same thing twenty times over?” ‘* Why,” 
she replied, * If I had but told him nineteen 
times, I should have lost all my labour.” ’ 


AnecpoTe oF Hicgu Lire—‘ I'll rouge, 
dear, if you'll lend me yours,’ observed the 
lovely Countess Doubledash to her friend the 
Dowager Lady Passy. ‘ Certainly, my dear,’ 
replied the amiable Dowager, ‘I’ll keep you 
in countenance.’ 

PEDESTRIANISM EXTRAORDINARY.—Perhaps 
the most remarkable instance of wonderful ap- 
petite is to be found in the case of those per. 
sons who are said to devour the ground. 

A Kentucky vigilance committee, who did 
not hang their men effectually, are now sued 
for damages by their resuscitated victims. 
We should say the best thing to be done is to 
ha—we mean suspend the committee. 

Aw advertisement in a foreign paper states 
that some one at Frankfort can supply any one 
who wishes to become a count with the coveted 
title on certain conditions. We should think 
the title was not of much ac-count ! 


A DuBIous ComMPLIMENT.—‘ How do you 
like the looks of that varmint ?’ asked an 
Arkansan of a Down Easter, who was gazing 
with distended eyes at an alligator with open 
jaws on the bank of the Mississippi. ‘ Wal,’ 
responded the Yankee, recovering his,mental 
equipoise,‘ he ain’t what we’d call a; hand- 
some critter, but he’s a deal of openness when 
he smiles.’ 


OricIn oF Curistmas.—The type of Christ- 
mas existed long before Christianity in the 
Saturnalia of the ancients, which took place 
about the winter solstice: Nearly a ceutury 
had elapsed from the birth of its founder be- 
fore the followers of Christianity introduced 
the observance of this day in {commemoration 
of the Nativity ; and upon the second anni- 
versary, the Emperor Diocletian, who was 
keeping his court at Nicomedia, ordered ; the 
dvors of the church, in which huudreds of peo- 
ple were engaged in solemnizing the festival, to 
be nailed up and the building to be set on fire. 
During the Saturnalia presents were inter- 
changed, houses were 'jdecorated with ever- 
greens, no criminal was punished, no arms 
were taken up, and slaves were permitted to 
sit at table with their masters, in allusion to 
the equality which was supposed to have ex- 
isted during the reign of Saturn—“ the Golden 
Age.” All these Pagan customs find their 
counterpart among the festivities carried on by 
the Christians. Indeed, it was the policy of 


the early Church to incorporate as many of 
them as possible in order to facilitate conver- 
| sion. 
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REGISTERED AMATEUR CLUBS, 
MPIRE DRAMATIC CLUB.—Every Wednesday 
E evening, at 8.30., at the Plough Tavern, Museum 
Street, Oxford-street. Stage Manager, Mr T. E. Norman; 
Acting Manager, Mr Geo. Beaumont. 


ITZROY Dramatic Club meets every Monday even- 
ing at the Club-room, 1, Fitzroy-street, Fitzroy- 
square. All applications respecting the admission of 
new members to be addressed to the Secretary, Mr 
Thomas Gray, 


ORTH LONDON AMATEUR DRAMATIC 
CLU B—meets every Tuesday evening, at 8, at the 
SouTHGATE AkMs, Southgate-road, Islington, N.— 
Secretary, Mr John Ford, jun., to whom all communi- 
cations should be addressed. 


OYALT Y DRAMATIC CLUB—meets every 

Thursday evening at 8 at the CLUB-Room, la, 
Arbour-square, Stepney. Manager, Mr J. W. RED- 
HEAD; Treasurer, Mr J. WHITE; Secretary, Mr A. 
G, — 21, Arbour-street East, Commercial- 
road, E, 


HETIS DRAMATIC CLUB, Chelsea.—Meetings 
twice a week. Performances given in aid of chari- 
table institutions. For particulars as to performances, 
or for admission to this select Club apply to the Manager, 
z es Woods, Esa., 37, Markham-square,Chelsea, 


Wea AMATEUR CLUB (Established 1866.)—- 

This club is formed with a view of giving 
periodical entertainments for the mutual benefit of the 
members and other friends ; the former being at the en- 
tire 7 attending the getting up of the same, and 
the ladies being exempt from all pecuniary liability, 
Henry WALKER, Acting Manager, 21, Westbourne- 
road, Arundel-square, N. 





SypNnreY SmirH says, in reference to the un- 
necessary consumption of food : ‘According to 
my computation, I have eaten and drunk, be- 
tween my tenth and seventieth year, forty- 
four horse wagon loads more than was any 
good for me.’ 

An Irishman and a Frenchman were to be 
hanged together. The latter was strongly af- 
fected by his situation, while Paddy took it 
very easy, and told his companion to keep-up 
his spirits, for it was nothing at all to be 
hanged. ‘Ab, begar! said the Frenchman, 
‘there be one grand difference between you and 
me, for you Irishmen are used to it.’ 

THE eccentric Dr. Byles had, at one time, 
a remarkably stupid Irish girl as a domestic. 
With a look and voice of terror, he said to her 
in haste, ‘ Go and tell your mistress that Dr. 
Byles has put an end to himself.’ The girl 
flew upstairs, and with a face of horror, ex- 
claimed at the top of her lungs, ‘ Dr. Byles 
has put an end to himself!’ The astonished 
wife and daughters rushed into the parlour— 
and there was the doctor calmly walking about 
with a part of a cow’s tail, that he had picked 

p in the street, tied to his coat or cassock be- 
hind. 

Pourre Fisu.—Our poor fishermen (says 
n Aberdeen paper) have met with indiffer- 
ent success lately, the weather having frequ- 
ently prevented their getting tosea; and the 
hight they did go, the fish declined to net. 





Mr Sothern re-appears on Monday at the Hay- 
market, but only for twelve nights, in consequence 
of the production of Mr Craven’s drama. 

Mr Ryder, the stage-manager of the Queen’s 
Theatre has had presented to him a_ testimonial 
in the form of an elegantly chased silver snuff- 
box, with the following inscription beautfully 
written upon the lid :— Mr and Mrs Rousby to 
John Ryder, Esq., in acknowledgment of his 
valuable services as stage-manager, in the pro- 
duction of the historical play of **’T'wixt Axe and 
Crown.” 

It is again said that Madlle. Nilsson is going to 
America. 

English opera has been a fpalpable failure in 
Chicago. 

It is rumoured that the Holborn theatre will 
have a new lessee in Mr Horace Wigan. 

A new theatre, says rumour, called 
Variety, will be opened in Hoxton. 

Mr Strange will, we understand, 
Cremorne during the coming season. 

The Prince and Princess of Wales visited the 
Lyceum on Thursday evening. 

Houttoway’s Pints—are decidedly the best 
remedy for all disorders of the stomach and 
bowels, the liver and kidneys. They act with so 
decided an effect, and yet so gently that people 
ot the most delicate constitutions can take them 
with perfect confidence. They do not contain a 
single grain of mercury or other noxious sub- 
stunce, being composed exclusively of rare balsams. 
They are therefore equally safe and efficacious, 
and as a family medicine nothing yet invented or 
discovered can be compared with them for a 
moment. With these inestimable pills at hand, 
together with the printed directions affixed to 
each box, no other medical advice or assistance 
can be needed in any ordinary case of sickness. 


the 


manage 








Myddelton Hall. 
R R. GASTON and MISS ALICE BROWNE 
will appear on Friday next as Sir Perer and 
Lapy TEAZLE at the above hall, their 2nd appearance 
in the same parts since Christmas, 

‘Their performance was one of the greatest successes 
of the evening, and both Miss Browne and Mr Gaston 
gave evidence of talent of a high order. They were 
enthusiastically recalled at the conclusion.—Jslington 
Gazette. 

‘* Mr Gaston is a first-class ‘old man.’ ”’ —Jndependent. 

‘“‘ Mr Gaston was exceedingly clever.”’—Shoreditch 
Observer. 





Stage Scenery, Dresses, and Appointments. 
bt Gites AND TIETJEN supply the above and 
every requisite for PRIVATE THEATRICALS, Dra- 
MATIC ENTERTAINMENTS, &c., on very Moderate Terms. 
---Address : 12, New Gloucester-street, Hoxton, N. 





Rejoice, ye Children of the Thespian Ant, 

greg MAY, Theatrical Tailor, 35, Bow- 

street, Covent Garden, will be glad to treat with 
Ladies and Gentlemen engaged in amateur perform- 
ances for the sale or hire of Stage Costume. A 
large assortment of every necessary for the same, 
Wardrobes made to order. Persons about to follow 
the profession will do well to give Mr. May an order 
for-an outfit; costume, elegance, economy, and punc. 
tuality all studied. 

Mind the address, Samuel May, 35, Bow-street, 
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NATIONAL ASSEMBLY ROOMS, 
218, HIGH HOLBORN, é 


HIS brilliant and favourite BALL ROOM is OPEN every evening. The greatest regard is paid to ensure th 
comfort and enjoyment of visitors. 








N.B.—The Wines and Refreshments are of the Choicest Quality. 
Doors open at Half-past Eight; Close at Twelve o’clock. 
Admission throuchout the establishment 1s. 

Musical Director, Mr W. M. PACKER, R.A.M. 





Sole Lessee, Mr ROBERT EDGAR. 
The best legitimate company in London. Engagement of the eminent tragedian for twelve nights only. 
—y Wednesday, February 16, Thursday, February 17, Friday, February 18, the tragedy of THE BRIDAL, 
Melantius, Mr Creswick; Amintor, Mr Edmund Phelps; Evadne, Mrs M. Eburne ; supported by Messrs ]| 
Johnstone, E. Newbound, T. W. Ford, and Medlin; Mesdames E. I’. Edgar, Florence Gerald, and Julia Summe 
The performance will conclude each evening with the laughable farce of the ILLUSTRIOUS STRANGER 4 


SADLER'S WELLS THEATRE. ( 
| 


Benjamin Bowbell, Mr Richard Edgar. 
On Saturday February 19th, the performance will commence with the great play entitled AMBITION. Eth 
wald, Mr Creswick. 
















. X 

OPERA PERFORMANCES, PRIVATE THEATRICALS, CHARADES, &c. 
“2 Nobility, Amateurs, and the Profession are informed that Harrison’s New Grand Portable ‘Theatre, t THE 
eg and best in London, with the beautiful scenery painted by the first scenic artists, for theRo ‘Willi 
Dramatic College Fete at the Crystal Palace, can be engaged for any performances, It has been fitted u Vili 
Charles Keane, Esq.’s Dramatic Performances at St. George’s Hall, Bradford; for the Whittington Club ,Mu eek te 


Hall, Store Street ; Myddelton Hall; City of London College; and at the mansions of most of the Nobility. have 1 
Aly: pana with Scenery, Gas Fittings, &c., of all sizes for Private Rooms and Public Halls, can} brusque 
obtained at 





HARRISON’S THEATRICAL WAREHOUSE, hythm 

Nos. 25 and 31, Bow Street, Covent Garden, London. Costumes supplied in Town and Country. -— 
atellige 

bwiss *h 

OYAL HIGHBURY BARN GARDENS, and nd dec 
R ALEXANDRA THEATRE, Islington.—Sole PAMPHILION HOTEL, n ever 
roprietor, Mr GIOVANNELLI. 27, BRIDGES STREET, STRAND, Age. 


Entire change of performance in the theatre. Mr E.]| §QOLE PROPRIETOR, GEORGE BRETT. 


Giovannelli as Wormwood (by express desire). 
The performance will commence with the screaming ee 
comedietta, FAMILY JARS. Messrs C. Steyne, DINNERS A LA CARTE. 


Mordaunt, Campbell, A. Vivian, Miss M. Stafford, and : 
Miss Reynolds. After which, ‘the side-splitting farce | HOT JOINTS from 12 ti 8. SUPPERS from 8 till 
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of THE LOTTERY TICKET. Mr Giovannelli, &e, | SOUPS, FISH, ENTREES, CUTLETS, ANI will 
Reduction in prices. Admission to everything, 6d ; TRIPE, &c. ulan S 
balcony, 1s; stalls, 1s 6d. Doors open at seven, com- WINES OF THE FINEST QUALITY. onal ar 
mence at half-past. on, wil 
Dancing in the grand hall at nine o’clock. HOT AND COLD LUNCHEONS. ntruste 
Open on Sunday for promenade by refreshment ticket. she al 
SPECIAL NOTICE.—In preparation, and will be ME Diri 
roduced on Saturday, Feb. 19th, the beautiful drama by| BASS’s Ales, REID'S Celebrated Stout, and Fi irigal 
F’, M. Morton, Esq., entitled, ALL THAT GLITTERS | cotch Ales on draught. his el 
is NOT GOLD, in which Miss Eliza Hamilton will EW FARCE—Tus Diruomatier OUTwirts ? = 


make her first appearance this season. 
Stage-manager, Mr J. Mordaunt; chef d’orchestra, 
W. Lipyear; and Acting-manager, Mr A. Vivian. 


“‘ Would play well, provided it be smartly acte 
+seees We recommend the farce, especially to amate 
in search of novelty.’””’—Vide Press, On Sale at LACY 
—___—————~ | 89, Strand. 

ADAME TUSSAUDS EXHIBITION, 

BAKER STREET.—On view Portrait models | 9 prog gr MARLEY OE Re Non oval 

of the late GEORGE PEABODY, Esq., MADAME M SS K (of the New Royalty 
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GRISI taken from life in the character of NORMA. | Greenwich Theatres) is now at liberty for chambalg The va 
Admission, 1s; Children under ten years of age, 6d. = — light eae For terms and dent are 
Extra rooms, 6d. Open from 11 a.m. till 10 p.m. ress, 230, Euston-road, N.W, ay was 
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TO AMATEURS. 
ADAME TUSSAUD’S EXHIBITION, Baker LENHEIM HALL, 61, Chalk Farm Road, ho 
Street—A PORTRAIT MODEL of TROP- 450 to 500, newly-decorated and fitted with 4 
MANN is now added amongst innumerable relics. The} Drop and Scenery. To be LET for Amateur Perf 
actual KNIFE of the original GUILLOTINE used for | mances. Terms on application to Miss HERBERT, 
the decapitation of Louis XVI., Marie Antoinette, | above. 
Robespierre, and 22,000 persons of the best and worst ; 
blood in France. Published every Wednesday Morning, at Twelve o’ 
Admission, 1s; children under ten, 6d.; Chamber} 5y Vickers, 317 Strand, for the Proprietor, Mr. 
of Horrors, 6d. To be had, b er, in any ofthe Provincial Towns. 
Open from eleven a.m, till five, and from seven till} 411 communications for the Editor to be forwarded to 
ten p.m. Printer, 335a, Strand, W.0., (oprosite Somerset House. 



















